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In the past two years, The Cleveland Museum of Art has acquired two of Michael Kenna’s richly de- 
tailed landscapes, arousing the curiosity of many visitors about the English photographer. Michael 
B. Kenna: Photographs of England confirms the breadth of Kenna’s talent with 20 toned gelatin 
silver prints made in the photographer’s native country between 1975 and the present. In addition 
to strong geometric compositions and a distinctive balance between harsh and soft qualities of 
light, Kenna’s work draws its strength from the photographer’s sumptuous printing technique, 
through which he is able achieve luminous, almost surreal atmospheric effects. 

His 1984-86 Rutdijfc Power Station Portfolio treats the imposing cooling towers and 
plumes of steam from a nuclear power plant much as Ansel Adams portrayed the cliffs and clouds of 
Yosemite — as monumental, indominatable features of a landscape. The photographer’s judicious 
use of sepia toning solutions in the printing process adds even more drama to the already 
striking — and slightly unsettling — glow of the towers illuminated by oblique light. In Broughton 
Castki Oxfordshire, England, the camera peers across a still pond toward the vague outline of a 
structure nearly obscured by fog; the “subject” is as much the foreground detail as the castle itself 
Wave, Scarborough, Yorkshire, offers a different type of drama — the tight structure of the foreground 
quay and sea wall is overwhelmed by the tumultuous form of a wave arching high over the barrier. 
Kenna’s work often embodies tension — between defined and vague forms, between off-balance 
areas of light and dark, sometimes even between the beauty of his renderings and the negative con- 
notations of his subjects. Kenna translates natural and man-made features into his own language of 
dark shapes and dazzling effects of light — his work means not to describe things literally, but to 
evoke interpretation, through simple, poetic arrangements of carefully defined images. This exhibi- 
tion was organized by Tom Hinson, curator of contemporary art. 
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